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In	
  1881,	
  during	
  the	
  International	
  Exhibition	
  of	
  Electricity	
  in	
  Paris,	
  Clément	
  Ader	
  
presented	
  a	
  system	
  of	
  telephone	
  auditions	
  that	
  allowed	
  visitors	
  to	
  ‘listen	
  in’	
  live,	
  from	
  a	
  
distance,	
  to	
  musical	
  and	
  theatrical	
  performances	
  occurring	
  simultaneously	
  in	
  the	
  city’s	
  
theatres.	
  This	
  théâtrophone	
  delineated	
  one	
  of	
  the	
  first	
  mediatized	
  binaural	
  listening	
  
experiences,	
  in	
  which	
  listeners	
  depended	
  solely	
  on	
  their	
  ears	
  to	
  imagine	
  an	
  artistic	
  
event.	
  The	
  Compagnie	
  du	
  Théâtrophone	
  was	
  established	
  in	
  1889	
  and	
  would	
  continue	
  
transmission	
  well	
  into	
  the	
  1930s.	
  	
  
The	
  théâtrophone	
  is	
  an	
  important	
  example	
  of	
  early	
  intermedial	
  relationships	
  between	
  
theatre	
  and	
  sound	
  media,	
  which	
  radically	
  altered	
  notions	
  of	
  theatrical	
  space	
  and	
  site.	
  	
  
Drawing	
  on	
  recent	
  archival	
  work,	
  the	
  paper	
  examines	
  how	
  the	
  théâtrophone	
  created	
  not	
  
only	
  a	
  different	
  means	
  of	
  attending	
  a	
  theatrical	
  event,	
  but	
  constructed	
  new	
  sonic	
  
environments	
  and	
  listening	
  practices	
  using	
  transduced	
  acoustic	
  components	
  of	
  live	
  
performance.	
  Upsetting	
  sensorial	
  hierarchies	
  of	
  traditional	
  theatre-­‐going,	
  this	
  telephone	
  
media	
  impacted	
  audience	
  sociability	
  and	
  artistic	
  practice	
  –	
  contributing	
  to	
  a	
  new	
  
conceptualization	
  and	
  functionality	
  of	
  sound	
  in	
  theatre.	
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